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1. [TossicHUTENLHAA 3aNIUCKA

1.1. Heap 1 32124 AUCUUTLIIHHBI

I[ensvro ocBocHMS TUCIUATUTHHEL « TeopeTndeckast pOHETHKA TIEPBOTO HHOCTPAHHOTO SI3BIKAY»
SBISIETCSL 0000IICHUE W YIUIyOJICHHE 3HAHMKA CTYJIEHTOB O (POHETHMUECKOM CTPO€ COBPEMEHHOTO
aHTJIMIICKOTO $13bIKa M COBEPILICHCTBOBAHME MX HCIIOJIB30BAHUS B Pa3IUYHBIX KOMMYHHKATHUBHBIX
LEJSX.

3aoauamu w3ydenus auctuiuiuHbel «Teopernueckas (OHETHKA MEPBOTO HHOCTPAHHOTO
A3BIKA» SABIISIOTCS:

v’ 3HaHuWe 00BEKTa, MPEIMETa, IENU U 33]1a4 Kypca, HOPM aHTJIMHCKOTO s3bIKa B 0OJIACTH YCTHOM
peuu; OCHOBHBIX KaTETOPHH CEIMEHTHON M CBEPXCETMEHTHOW (DOHETHKHU; MPUHIMIIOB METOIBI U
crocoObl (poHETHYECKUX U (POHOJOTUYECKUX HMCCIETOBAHUM; CXOJICTB U Pa3INuuil (POHETHUECKUX
CHCTEM POJIHOTO (PYCCKOT0) U MHOCTPAHHOTO (QHTJIMICKOTO) S3BIKOB;

v yMeHHWe TPUMEHSThH 3HAHUS, TOJNYUYECHHBIE NIPU U3YUYEHHUH JaHHOTO Kypca, B MPOAYIUPOBAHUH
YCTHOW pedH, B MHTETPUPYIOIIEM Kypce TEOpPHH MEePBOT0 MWHOCTPAHHOTO SI3bIKA (aHTJIMICKHIL), a
TaKXe B MpoIecce MPeAnepeBOAUYECKOro aHAIN3a TEKCTa;

v/ BlaJieHHe HaBBHIKAMH ayJUPOBAHUS, YTCHUS M TOBOPEHHS Ha U3y4aeMOM (aHTJIMHCKOM) SI3BIKE B
YCIOBHSX WX pealM3allid B Pa3IMYHBIX KOMMYHHKATHBHBIX CHUTYAlHsSX, HPU OCYIIECTBICHUU
Oyayuieit mpodeccuoHaNbHOM (MIEPEeBOIYECKON) NEATENbHOCTH.

Jis 5pPexTUBHOTO BBIMOTHEHUS KOMIUIEKCA JAHHBIX 337a4 Yy CTYJIEHTOB HEOOXOIMMO
CO37aTh, C OJJHOM CTOPOHBI, IIPEICTABICHUE O IIPEIMETE KaK CUCTEME B3aUMOCBA3aHHBIX 2JIEMEHTOB
U WX CBOWMCTB, C Jpyrod — BBECTH HUX B HCCJICIOBATEIbCKYIO cdepy mpeamera, KOTopas
OCJIOKHEHHOM MHOXECTBOM TPAKTOBOK M3Y4YaeMBIX SIBIICHUM B paMKax pa3jW4YHbIX HAYYHBIX IIKOJI
Y HaIlpaBJICHUM.

1.2. Hepeqem) IJIAHUPYEMBIX PE3YyJIbTATOB 06yqe}mﬂ no JTMCHMIIJIMHE, COOTHECCHHBIX C

HHAUKATOPAMH JOCTHKCHHUSA KOMIIeTEeHIINii

KoMmnerennus

NHankaTopbl 10CTHKEHUS
KOMIIeTeHII M

Pe3yabTaTnl 00y4yeHus

OIIK-1. Crrocoben
MPUMEHSTH 3HAHUS

HWHOCTPAHHBIX S3BIKOB U

3HaHUS O
3aKOHOMEPHOCTSIX
(bYHKIIMOHUPOBAHUS
A3BIKOB [IEPEBOJIA, a
TaKXe UCIOJIb30BaTh
CUCTEMY
JMHIBUCTUYECKUX
3HAHWN NpU
OCYILIECTBIICHUU
npodeccuoHaTbHON
JESATEIIBHOCTH

OIIK-1.1 Bnageet HaBBIKAMH
MIEPEBOIYECKOMN AEATEIBHOCTH
C POJIHOTO ¥ HAa MHOCTPAHHBIN
S3bIK, C MHOCTPAHHOT'O U Ha
POIHOM S3BIK

3HaTh:

CTUJIEBBIE U KAHPOBbIE
0COOCHHOCTH Pa3TUYHbBIX BUJIOB
TEKCTOB Ha PYyCCKOM U
WHOCTPAaHHOM SI3BIKE.

YMerTs:

OTIPEIENIATH CIIEKTP BO3ZMOKHBIX
CTpaTeruil U TAKTUK
KOMMYHHKAIIHH, JTOTTYCTHMBIX B
Pa3IMYHBIX CUTYaIUSIX PEUYEBOTO
OOLIeHMS.

Biagers:

TEXHUKOW aHaIu3a
KOMMYHHUKATHBHOH CUTYaIluH;
TEXHUKOH paboThI CO CIOBAPSAMH,
CIPaBOYHUKAMH U UHTEPHET-

pecypcamu.
OIIK-1.2. O6nanmaer 6azon 3HaTh:
JIMHTBUCTUYECKNX 3HAHUM O 3aKOHOMEPHOCTH

POAHOM U UHOCTPAHHOM
A3bIKaX

(YHKIIMOHUPOBAHUS POJTHOTO U
WHOCTPAHHBIX S3BIKOB.

VYMeTh:

BBIOMPATH ONTUMAJILHBIE




CTpaTeTrn U TaKTHKHU
KOMMYHUKaUUHU IS
OCYIIIECTBJICHHUS
COOTBETCTBYIOLIMX BUJIOB
KOMMYHUKAIIUH.

Bnaners:

JIMHTBUCTUYCCKUMU 3HAHUAMU O
POAHOM M MUHOCTPAHHOM S3bIKAX,
OCYIIIECTBJICHUIO CBSI3aHHOM C
HUMU PO ECCHOHATHHON

JIeSITEITLHOCTH.
[IK-1. Cnocoben [1K-1.1. lemoHCcTpUpYeT 3HaTh:

MIPOBOJIUTH 3HaHHUE opdorpaduieckyto,
JIMHTBUCTUYECKUI opdorpaduyeckoi, opdOINHYUECKYI0, TEKCHYECKYIO U

aHaJM3 TeKCTa/ANuCKypca
Ha OCHOBE CUCTCMHBIX
3HAaHUU COBPEMEHHOIO
9Tarna u uCToOprun
Pa3BUTHA U3YYaEeMBbIX
SA3BIKOB

opdosUUecKOn, TeKCUIECKON
Y TPaMMaTUYECKOU HOPM
M3Yy4aeMbIX 3BIKOB, a TAKXKE
YMEHHE aBTOMATUYECKH
UCIIOJIb30BaTh
rpaMMaTHYECKHE CTPYKTYPBI,
(bpa3eosnoruto u JEKCUKY B
OTIpeIeICHHBIX PEUEBbIX
CUTYalUsAX, KaK OBITOBBIX, TaK
U B CUTYaIUsIX
MEKKYJIbTYPHOU
KOMMYHHKAITHH.

rpaMMaTHYECKYI0 HOPMBI
M3Yy4aeMBbIX SI3BIKOB,
(hOHETHYECKYIO CHCTEMY,
IrpaMMaTU4ECKUN CTPOH,
HEOOXOINMBII 00BEM JIEKCHUKO-
(bpa3eonorn4ecKux eaNHHUII U
(GYHKIIMOHATTBHO-CTUIIUCTUYECKUE
XapaKTePUCTHUKU MHOCTPAHHBIX
S3BIKOB, IPABHJIA IOCTPOCHUS
TEKCTOB Ha pab0YMX S3bIKAX IS
JIOCTHKEHHS KX CBSA3HOCTH,
MOCJIEI0BATEIbHOCTH, 11e-
JIOCTHOCTH Ha OCHOBE
KOMITO3UITHOHHO-PEYEBBIX (POPM,
JIMCKYPCUBHBIE CITOCOOBI
BBIpOXEHUS (PaKTyaIbHOM,
KOHIIETITYaJIbHOU 1 (POHOBOM
nH(POPMAIIUU B TEKCTE HA TIEPBOM
MHOCTPAHHOM $I3bIKE B
COOTBETCTBHUH C (DYHKIIMOHAILHBIM
CTHJIEM.

YMerTs:

aBTOMATUYECKHU MCMOIb30BaTh
rpaMMaTHYECKHE CTPYKTYPHI,
(hpazeonoruio u JEKCUKY B
OTIPEICTICHHBIX PEYCBBIX
CUTYalUsX, KaKk OBITOBBIX, TaK U B
CUTYaIUSX MEXKKYJIBTYPHOI
KOMMYHHKAIIH.

Bnaners:

YMEHHEM NPUMEHSTh
JUHTBUCTUYCCKUE 3HAHUS B
OTIpEe/ICTICHHBIX PEYEBBIX
CUTYaIUsX, KaK OBITOBBIX, TaK U B
CUTYaIUSIX MEXKKYJIbTYPHOI
KOMMYHHKAIHH.HOpMyI,
HaBbIKaMU aKaJeMHYECKOTro U
AJIEMEHTaMH TBOPYECKOT'0 MHUChMa.

IIK-2. Criocoben
BOCIIPUHUMATH Ha CITyX
AyTeHTUYHYIO PeUb B
€CTECTBEHHOM IS

[IK-2.1. leMoHCcTpUpYyET
3HAaHHUE OCHOBHBIX
IrpaMMaTHYECKUX CTPYKTYP U
JICKCHKO-(PPa3eoIOrHueCKUX

3HaTh:

OCHOBHBIC IPaMMaTUYCCKHE
CTPYKTYPBI U JICKCUKO-
(hpa3eoOrnIecKue eIMHUIIBI




HOCHUTEJCH S3BIKA TEMIIC,
HE3aBHCUMO OT
ocoOeHHOCTEH
MIPOU3HOIICHUS U KaHaa
peu (0T KHUBOTO rojioca
JI0 ayJUo- U
BUJICO3AITHICH )

€IUHUII.

M3y4aeMoro SI3bIKa;
YMerTs:

BOCIIPUHUMATH Ha CIIyX
ynoTpebiisieMble B YCTHON peun
rpaMMaTH4eCKUe CTPYKTYpPEI U
JIEKCUKO-(Pa3eoNornyeckue
(3105050500058

BrnaneTs: HaBbIKaMM ay TUpPOBaHMUA,
YTCHUA U TOBOPCHHUA HA U3yUaCMO
A3BIKE B YCJIOBUSX UX pealn3alun
B Pa3JIMYHBIX KOMMYHUKAaTUBHBIX
CUTYyalUsX, IPU OCYILIECTBICHUH
Oymymieit mpodeccnoHaTbHOU
(mepeBOAUECKOM) IEATEIBHOCTH.




(honeTHyeCcKOI OpraHu3allid, | IPOAYIIUPOBAHMK  YCTHOM  peuyu, B
COXpaHEHHUsl TEeMIla, HOPMbI, y3yca M | HHTETPUPYIOIIEM Kypce TEOpPHH MEePBOro
CTHJIS SI3BIKA WHOCTPAHHOTO S3bIKa (QHTJIMHCKUI), a
TaK)Xe B Ipoliecce MPeAnepeBOIIECKOr0
aHaJM3a TEKCTa,

61adems.  HABBIKAMU  ayJUPOBAHUS,
YTEHUSI W TOBOPEHUS Ha H3y4yaeMOM
(aHrTUHCKOM) sI3BIKE B YCIIOBHMSIX HX

peanu3anuu B Pa3IMYHbIX
KOMMYHHKAaTHBHBIX CUTyalluidXx, npu
OCYILECTBIICHUH Oyny1uei
npodeccuOHaIbHON  (TIepeBOIUECKOIN)
JeSITEIIbHOCTH.

1.3. MecTo TUCHUNJIMHBI B CTPYKTYPe 00pa30BaTeJIbHOM MPOrpaMMbl

I[I/ICIII/IHJ'H/IHa <<TeopeTI/IquKa51 (i)OHeTI/IKa IEPBOr0 MHOCTPAHHOT'O A3bIKa» OTHOCUTCA K

00s13aTeIbHON YyacTH 0JIOKa JUCIHUITIINH yqe6H0r0 IIJ1aHa.

I[J'I?[ OCBOCHUA NJHUCIHUITIIMHBI HCO6XOI[I/IMI)I 3HaHUA, YMCHUA U BJIaJCHUA, C(l)OpMHpOBaHHI)IG
B XOAC H3YYUCHUS CICAYIOIHNX AUCHUIUIMH U IPOXOKACHHUA HNPAKTUK: ((HpaKTI/I‘lCCKI/Iﬁ KypcC
IEPBOro HHOCTPAHHOT'O A3BIKA»,

B pe3YyJIbTaTC OCBOCHUA AUCHUIIINHBI (bOpMI/IPYIOTCH 3HAaHUsA, YMCHUSA W BJIAJCHUA,
HCO6XOI[I/IMI)IG A1 U3YYCHUA  CICAYIOIUX  OUCHUIUIMH W MPOXOXKACHHUA  IPAKTUK!
«TeOpeTI/I‘ICCKaﬂ JICKCHUKOJIOTHA II€PBOI'0 HMHOCTPAHHOI'O A3bIKa», ((HI/IHFBOCTpaHOBeI[eHI/Ie
IEPBOT0 MHOCTPAHHOI'O A3BIKA», «TCOpeTI/I‘-IeCKafl T'paMMaTHKa IEPBOro MHOCTPAHHOI'O SA3bIKa»,
«Hay‘IHO-I/ICCJ'ICI[OBaTCJ'ILCKaSI pa60Ta».

2. CTpyKTypa AMCUMIIJIMHBI
Oobmmas TpyA0EMKOCTh TUCIUTUIMHEI cocTaBisieT 3 3.e., 108 akameMuyeckux yaca (OB).

CTpyKTypa IMCUMIJIMHBI /151 04HOH (popMBbI 00yUeHust

O0beM AUCHUIUTHHBI B (pOpME KOHTAKTHOW PabOThI OOYYArOMIMXCsl C TeAarorudecKuMu
paOoTHHMKaMU U (MJIM) JUIIAMHU, IPUBJIEKAEMbIMH K pealu3anuu o0pa30BaTeIbHOW MPOrpaMMbl
Ha MHBIX YCIIOBHUSX, PU MPOBEJACHUN YUCOHBIX 3aHATHIA:

Cemectp | Tum yueOHBIX 3aHATHIA KonnuecTtBo
4acoB
2 Jlexnn 22
2 CeMHHApCKHUE 3aHATHS 20
Bceero: 42

OO0Bem nucuMIUIMHBL (MOYJIs) B (hOpME CaMOCTOATEIbHON paboThl 00YJArOIIUXCS
cocraBisieT 66 akajeMUyecKux yaca(oB).

Structure of the course
Course intensity: 3 credits, 108 hours.

Structure of the course for intramural study



Amount of face-to-face learning with faculty or parties involved for implementation of the

curriculum on any other basis:

Semester | Format of study Hours
2 Lectures 22
2 Seminars 20
Total: 42
Amount of self-study — 66 hours.
3. CoaeprxaHue TUCHHUILINHBI
Ne | HammenoBanue pasjaeia Coaepixanue
AUCHUILINHBI
1 Beenenue 1. doHeTrKa Kak Hayka. @oHosiorus. Paznenst
dboHEeTUKH.
2. Peus u oprans! peun. Pabota opranos peun B
MPOU3BOJICTBE 3BYKOB AHTJIIHICKOTO SI3BIKA.
2 CermenTtHas poHeTHKa 3. CermentHas oneTrka. ponema. MuBapuant
¢donembl. AnnogoH.
4. Cucrema aHIITMICKHX TJIACHBIX.
5. Cucrema aHTITUHACKUX COTJIACHBIX.
6. Koaprukynsauus. 3Bykr B CIUTHOM peun
7. Buasl Tpanckpunuu.
8. AKIIEHT B IPOU3HOLIEHNUN. APTUKYJISILUOHHAS
0a3a: CpaBHUTEIIbHBINA aHAJIN3 aHIJIMHCKOM U PyCCKOM
APTUKYJSIITUOHHBIX 0a3. Tunuanabie OmmOKY B
IIPOM3HOIIECHNH, BBI3BAHHBIE PAITUYUSIMU
apTUKYJISIIMOHHBIX 0a3.
3 CeepxcermenTHas (hOHETHKA 9. CeepxcermeHnTHas gonernka. [Ipocoandeckue

napaMeTpsbl peyu.

10. Cror u cnoroaenenue. CroroodpasoBaHue.

1. CrnoBecHoe ygapeHue.

12. [Ipocoaus v nyHKTyanus. 3HaKu MPENUHAHUA U
ux (poHeTHueckoe opopmiieHUE B peUH.

13. Purm.

14. CBepXCHHTaKTHasl IPOCOINS.

15. TeppuropuanbHas v colMaibHas

BapUaTUBHOCTb. bpUTaHCKUI POU3HOCUTEIIbHBIN
CTaHJIapT. DCTyapHbIA AHTJIUUCKUM.

16.  Axramiickue TeppUTOpUaIbHBbIE BAPUAHTHI.
AMepuKaHCKue TeppUTOpHUAIIbHbIE BAPHAHTHI.
17. [Tonstue ctuns B poneruke. [Ipocoguueckue

XapaKTepUCTHKHU odulinaIbHON, HeohULUaIbHON peyn,
HAy4HOT'O CTUJISI, TO3TUYECKOTO CTUJISI, CHOHTAaHHOU

peun.

| No | Course Unit

| Contents




1 Introduction into the science of
Phonetics

1. Phonetics as a science. Phonology. Branches of
phonetics.

2. The production of speech. The organs of speech
and their work.

2 Segmental Phonetics

3. Segmental Phonetics. The phoneme. The invariant of
the phoneme. The allophone.

4. The system of English vowels.

5. The system of English consonants.

6. Modifications of sounds in the speech
continuum.

7. Systems of phonetic notation.

8. Foreign accent in pronunciation. The
comparative analysis of the organic bases of the
English language and the Russian language. Typical
mistakes in pronunciation caused by the organic basis
of the Russian language.

3 Suprasegmental Phonetics

9. Suprasegmental Phonetics. Parameters of prosody.
10.  Syllabic structure of English words.

11.  Accentual structure of English words.

12.  Prosody and Punctuation.

13.  Rhythm.

14. Suprasyntactic Prosody.

15. National pronunciation standard. Received

Pronunciation. Estuary English.

16.  English territorial accents. American-based
pronunciation standards of English.

17. Prosodic features of the informational,
academic, publicistic, declamatory, conversational
styles.

4. O6pa3oBare/ibHbIE TEXHOJIOTHHI

Jlist mpoBencHHsT y4eOHBIX 3aHATHN IO JUCIUIUIMHE HCIONB3YIOTCS pPa3IndHbIC
oOpa3oBarenbHble TexHOJoruu. [l opraHu3anuu ydeOHOro mpolecca MOXET ObITh
MCTIOJIb30BAaHO AIEKTPOHHOE 00yUYeHHE U (MIIN) TUCTAHIMOHHBIE 00pa30BaTeIbHbIE TEXHOIOTHH.

Peanuzanms IMporpaMmbl

JUCHUITIIMHBI «TeopeTqucxaﬂ (I)OHGTI/IKB. IIepBOro

HHOCTPAHHOTI'O 3bIKa» TIMPEANoJaract KakK TpaJUIIUOHHYIO JICKIMOHHO-CEMHUHAPCKYHO

NeSTeNbHOCTh, TaK M IIMPOKOE HCIIOJIb30BAHUE AKTUBHBIX M HWHTEPAKTHUBHBIX (opm
npoBeneHus 3auaTuil. OcHOBHas opMa OpraHU3aIUHU ayTUTOPHOU paOOThI — JEKIIMOHHBIE
3aHATHUS C HUCIOJIB30BAHHUEM COBPEMEHHOTO JeMoHcTpanuoHHOro obopynoBanms (I1K,
MIPOEKTOP, WHTEpaKTHBHAsT ~ JOCKa,  MylbTUMeAuamieep).  Jlekumm  JTOIKHBI
XapaKTepU30BaThCSA TPOOJIEMHOW HAIMPABICHHOCTHIO W YUYUTHIBATH T'yMAaHUCTUYCCKUE H
AQHTPOTIONICHTPHYECKAE TEHICHIIMH COBpEeMEHHOW (QoHeTndyeckold Haykn. CeMHHAPHI
PEKOMEH/TyEeTCS POBOIUTH B CIICIIUAIBHO 000PYIOBAHHOM KOMITBIOTEPHOM KJIacCe W/HITH
TMHra)OHHOM KaOWHETE C WCIOJIh30BAaHUEM CIICIHAIBHBIX KOMITBIOTEPHBIX MPOTPaMM H
MYJIbTUMEIMHHBIX TeXHooruid. CaMocTosTebHass padoTa CTYJIECHTOB IOJpa3yMeBacT
paboTy mMoja PYKOBOACTBOM IIpernojaBaTeliss (KOHCYJIbTAllMM W IIOMOIIb B HAIMCAHUU
pedepaToB) M HHAMBUAYAIbHYIO pPaOOTy CTyJACHTa B KOMIIBIOTEPHOM KJlacce WU
OMOIHOTEKE.



5. OueHka IJIaHMPYeMBbIX Pe3yJbTATOB 00y4eHHs

CucremMa onieHUBaHUSA

DopMa KOHTPOJIS

Makec. KoJIH4ecTBO 02J1JI0B

3a oany Bcero

padorty
[Tocemenue JIEKIHU 1 CEMUHAPOB 1 10
Tekymmii KOHTPOJIb:
- yuacmue 8 OUCKYCCUU HA CeMUHAape 4 banna 20 bannos
- npezeHmayus 00K1IA0a 10 bannos 10 b6annos
- KoHmpoavbHas paboma 1 10 bannos 10 6annos
- KOHmMpobHAas paboma 2 10 bannos 10 bannos
[IpomexyTOUHAs aTTeCTALMS — 3a4en ¢ OYEeHKOoU 40 6asoB
HToro 3a cemectp 100 GatoB
Form of Assessment Maximum score

One item Total
Lecture and Seminar Attendance 1 10
Formative Assessment:
- recitation at the seminars 4 points 20 points
- presentation of a paper 10 points 10 points
- test 1 10 points 10 points
- test 2 10 points 10 points
Interim assessment — graded pass 40 points
Total for the semester 100 points

ITomy4yeHHBI COBOKYIIHBIN PE3yJIbTAT KOHBEPTUPYETCS B TPAAULIMOHHYIO LKAy OLICHOK U
B IIIKAJTy OIIEHOK EBpormelickoii cucteMbl epeHoca u HakoruieHus kpenutoB (European Credit

Transfer System; nanee — ECTS) B coorBeTcTBHM ¢ TaOnuLeit:

100-6amnbHas TpajumonHas mKana Hlkana
nKasga ECTS
95 - 100 A
2394 OTIIUYHO B

68 — 82 XOPOIIO 3a4TEHO C

56 -67 D

5055 yIOBJIETBOPUTEIHHO E

20-49 FX
0-19 HEYJI0BJIETBOPUTEIHHO HE 3a4TEHO F

The total score is converted to the conventional scale of assessment and the European Credit

Transfer System (ECTS) in accordance with the table below:

100-points scale Conventional scale

ECTS
Scale

95 - 100
83 -94

Excellent

Pass

A
B




68 — 82 Good C
56 — 67 . D
50_55 Satisfactory E
20-49 . FX
0-19 Failing grade Non-pass B

KpnTepnn BBICTABJICHUA OLICHKH 110 JUCIIUIIJIMHE

Banael/
Ixkana
ECTS

Onenka mno
TUCHHUILINHE

Kpurtepun oneHku pe3yJibTaTOB 00y4eHHUsI 0 AUCHUILINHE

100-83/
AB

OTJIMYHO/
3a4TEHO

BeicraBisiercst o0y4aromeMycs, eCiii OH TITyOOKO ¥ POYHO YCBOMII TEOPETHUECKUIN U
MPaKTHYECKUI MaTepHall, MOKET IIPOJIEMOHCTPUPOBATD 3TO Ha 3aHATUSX U B XOJE
MPOME)XYTOYHOH aTTeCTaIHH.

OOyuyaronuiics: NCUEPIIBIBAIONIE U JIOTHYECKH CTPOWHO M3JIaraeT y4eOHbIH MaTepua,
yMeeT YBSI3bIBaTh TEOPHIO C IPAKTUKOM, CIIPaBIIAETCS C PELICHUEM 3a/1ad
npodeccroHaNnbHON HAaPaBICHHOCTH BHICOKOTO YPOBHSI CIIOKHOCTH, ITPABUIIEHO
000CHOBBIBAET IIPUHATHIC PEIICHUS.

CB00OHO OpUEHTHPYETCs B yueOHON 1 PO eCCHOHANIBHOI TUTeparype.

Or11eHKa 0 JUCHIUIUINHE BBICTABIIIOTCS 00ydaromeMycs ¢ YI6TOM pPe3yIbTaToB
TEKyIIeH W IPOMEXYTOUHOH aTTeCTAIUH.

Kommnerennmu, 3akperui€éHHbIe 32 TUCIUIDIMHON, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHI».

82-68/

X0poI1o/
3a4TECHO

BeicraBisiercst oOy4aromeMycsi, €Clii OH 3HaeT TEOPETUUECKUN U IPaKTHYECKUH
MaTepHajl, IPaMOTHO U 10 CYIIECTBY M3JIaraeT ero Ha 3aHATHAX U B XOJIe
MIPOMEKYTOUHON aTTECTALNH, HE TOIYCKasl CyIIECTBEHHBIX HETOYHOCTEH.
OOyuaronuiicst MPaBUIIbHO IPUMEHSET TEOPETHIECKUE MTOJI0KEHHS TIPH PELICHUH
MPaKTHYECKUX 33124 Npo(ecCHOHAIBFHON HAaNPaBICHHOCTH PAa3HOTO YPOBHS
CJIO’KHOCTH, BJIaJIc€T HEOOXOIMMBIMH ISl 5TOTO HaBBIKAMH M IPUEMaMH.
JlocTaTo4HO XOpOIIO OpHUEHTHPYETCs B yueOHOH U poecCHOHaNBHOI uTeparype.
O1ieHKa 10 JUCHMIUINHE BBICTABILIFOTCS 00yYaroIeMycs C y4ETOM pe3yJIbTaToB
TeKyIel U IPOMEXYTOUHON aTTeCTalUH.

KomneTeHnuu, 3akperui€HHbIe 3a JUCHUILTHHON, ChOPMUPOBAHBI HA YPOBHE —
«XOPOILIHIAY.

67-50/
D.E

yZIOBJIETBO-
pUTeNnbpHO/
3a4TEHO

BeicraBnsiercst oOy4aroremycsi, €Clii OH 3HaeT Ha 0a30BOM YPOBHE TEOPETUIECKUHA U
MPaKTHYECKNI MaTepHal, IOMYCKAeT OTAEIbHBIC OMIMOKH ITPX €T0 M3JI0KCHUH Ha
3aHATHSX U B XOJI€ IPOMEKYTOUHON aTTEeCTaLlUU.

OOyyaronuics NCTIBITHIBACT ONPECIEHHBIE 3aTPyJHEHHSI B IPHMEHEHUH
TEOPETHYECKUX MOJIOKEHHUH MPH PEIICHUU TPAKTUYECKHUX 33]a4 MPoecCHOHATbHON
HAaIpaBJICHHOCTH CTAHJIAPTHOTO YPOBHSI CIIOKHOCTH, BJIaJIeeT HEOOXOAUMBIMH IS
3TOro 6a30BBIMH HABBIKAMH U IPUEMAMHU.

JleMOHCTpHpYeT T0CTaTOYHBII YPOBEHb 3HAHUS YU€OHOM TUTEepaTyphl MO JUCHUILINHE.
O1eHKa M0 JUCIUIUIMHE BBICTABILIFOTCS 00yJaromeMycs C y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXYTOUHOM aTTECTAIUH.

KomnereHnuuny, 3akperuiéHHble 3a JUCHUILIMHON, ChOPMUPOBAHBI HA YPOBHE —
«JIOCTAaTOYHBIHY.

49-0/
F,FX

HEYJIOBJIET-
BOPUTEIBHO/
HE 3aUTEHO

BeicraBmnsiercst o0y4aroieMycsi, eciid OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETHYECKHit
U IPaKTHUYECKUI MaTepuall, 0MycKaeT IpyOble OIMIMOKH MPH €ro H3JI0KEHNH Ha
3aHATUAX U B XOJI€ TPOMEKYTOUHON aTTECTALINU.

OOyuaronuiicst HCTIBITBIBAET CEPhE3HBIC 3aTPYAHEHHS B IPUMEHEHUN TEOPETHUECKUX
MIOJIOKEHHUH TIPH PEIICHUHN NPAKTUYECKHX 3a]ad NPohecCHOHATBHON HAIIPABICHHOCTH
CTaHAAPTHOTO YPOBHS CI0XKHOCTH, HE BJIa/IeeT HEOOXOXUMBIMH JUISL 3TOTO HABBIKAMH 1
npuéMamH.

JleMoHCTpHpYeT (hparMeHTapHbIC 3HaHHUS Y4eOHO JIUTepaTypsl 10 JUCIHUIUIMHE.
O1ieHKa 110 JUCUMIUIMHE BBICTABILSIFOTCS 00yYaroIEeMycs C y4ETOM pe3yJIbTaToB
TEKyLIeH U IPOMEKYTOUHOM aTTECTALUM.

KoMnereHuu Ha ypoBHE «JOCTaTOUYHBINY, 3aKPEIUIEHHBIE 34 JUCLUIUIMHON, HE
chopMHpOBAHBI.




Ounenounble cpeacrBa (MaTepuajbl) A8 TeKYLIero KOHTPOJS YCIeBAeMOCTH,
HpOMe)I(yTO‘lHOﬁ arTrecraumu oﬁyqamumxcﬂ o JMCHUIIJIMHE

Quiz 1

What branch of phonetics studies units bigger than the sound?

Name the mechanisms of speech production.

What is the main difference between the phoneme and the allophone?
What features of the phoneme can be called relevant?

Give an example of

a) a narrowing diphthong

b) a centering diphthong.

Give an example of the post-alveolar fricative sound.

7. Give the definition of the foreign accent.

SNk W =

S

Questions for the exam

1. The historical development of phonetics as a science.

2. The relation of phonetics to linguistic and non-linguistic sciences.

3. Phonology as a science and the methods of phonological investigation.

4. Mechanisms of speech production.

5. The phoneme as a unity of abstract, material and functional aspects.

6. The system of English sounds.

7. The articulatory classification of English consonants.

8. The articulatory classification of English vowels.

9. Modifications of sounds in the speech continuum. The types and kinds of assimilation in
English.

10. The types and kinds of accommodation in English.

11. Strong and weak forms of English words. Reduction.

12. Modifications of English sounds in connected speech: elision and its kinds.

13. Modifications of English sounds in connected speech: epenthesis and its kinds.

14. The nature of syllable in English.

15. The phonetic structures of English syllables.

16. The phonological structures of English syllables.

17. The functional aspect of syllables in English.

18. The nature of word stress (accentuation) in English.

19. The major tendencies of word accentuation in English.

20. The degrees and positions of word stress in English.

21. The functional aspect of word stress in English.

22. Intonation and prosody in English speech: definitions, components.

23. The structure of the English Intonation Pattern.

24. The functions of intonation and their realization in English speech.

25. The rhythmic organization of English speech and verse.

26. The functional aspect of thythm in English.

27. Phonostylistics and the system of phonostyles of English speech.

28. The problem of standard and non-standard languages, dialects, and accents.

29. The concise history of Standard English.

30. Standard English and Received Pronunciation. The types and kinds of RP.

31. The social differentiation of English in the British Isles.

32. The geographical differentiation of English in the British Isles.

33. Language interference. Phonetic and phonological mistakes in pronunciation

34. The segmentation of oral speech.



O6paBI_ILI MPaKTUYCCKUX 3aJlaHuM K CCMHUHapam

OBPAJ3EIL] ITPAKTUYECKOI'O 3AJJAHU A 1O TEME:

«...Teopemuueckan ¢ponemuxa kax nayka...» ANSWER THE FOLLOWING QUESTIONS:
What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.

When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?

Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?

What does auditory phonetics study?

Enumerate other branches of phonetics.

Explain how phonetics is related to other branches of linguistics.

What non-linguistic sciences are connected with phonetics?

OBPAJ3EIL] ITPAKTUYECKOI'O 3AJJAHU A 10O TEME:

«Teopust honeMbr. MeTop1 POHOTOTHIECKUX UCCIICIOBAHUIN)

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED
SOUNDS, AND DEFINE THE KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL
PAIRS:

“feel — peal”; “sell — shell’’; “thing — thin”; “breed — breathe’; “meet — neat”; “while — vile”;
“Betty — Bertie”; “here — hair”; “wood — wooed”; “flash — flesh”; “green — grin”; “clock — clerk™.

OBPA3EI] ITPAKTUYECKOI'O 3AJIAHU A 10 TEME:

«36yKoeas cucmema au2iauiicKo2o azvika: konconanmusm u eokanuzm» ANSWER THE
FOLLOWING QUESTIONS:

What are the basic principles of speech sound classification?

Give the definition of vowels.

Characterize the English vowels [1] and [i:], [e] and [2], [u:] and [u] according to the horizontal
and vertical movements of the tongue.

Give the definition of noise consonant sounds.

Characterize the English consonants [[] and [3], [0] and [6] according to the work of the vocal
cord and the force of exhalation.

Define the English consonants [t] and [0], [{f] and [[] according to the manner of articulation and
the type of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [1], [n] and [g] according to the active articulator and
the point of articulation.

In which stage of articulation do the speech organs start to move from the neutral position?

In which stage of articulation do the speech organs return to the neutral position?



OBPA3EL[ ITPAKTUYECKOI'O 3AJAHN A 110 TEME:

«Mooughurkayuu 38yxo6 ¢ nomoke peuu...» COMPREHENSION QUESTIONS AND TASKS:
Explain the difference between the notions “articulation” and “coarticulation”.

What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodation that occurs in the following words: “on” [0n], “am” [&m],
“knelt” [nelt], “seashore” [ 'si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the examples given
below: “is_the”, “lamp-post”, “quite” [kwait], “handle” [ 'hendl], “newspaper” [ nju:speipa], “good girl”
['gug..'g3:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or disappearance of
vowels in unstressed positions”?

What degrees of reduction exist in English speech?

Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by an intervening
sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r” and the “intrusive-r’’?

OBPA3EL ITPAKTUYECKOI'O 3AJAHN A 10 TEME:

«Cmpykmypa cnoza u ezo pynkuuu 6 anznuiickom azvike»y COMPREHENSION QUESTIONS AND
TASKS:

Explain the difference between the syllable as a phonetic unit and as a phonological unit.

Why cannot we say that there are always as many syllables in an English word as there are vowels?
Decipher the structures of the covered closed syllable and the uncovered open syllable.

How many consonants are there in the minimal and maximal kinds of onset in English?

How many consonants are there in the minimal and maximal kinds of coda in English?

Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay” [sple1], “bank”
[baenk], “asks” [a:sks], “huge” [hju:d3], “prompts” [prompts], “strengths” [strenkOs].

Compare and contrast the essence of the constitutive and the distinctive functions of syllables in English.

OBPA3EL ITPAKTUYECKOI'O 3AJAHN A 10 TEME:

«Cnosecnoe yoapenue 6 anznuiickom azvike»y COMPREHENSION QUESTIONS AND TASKS:
How is the effect of syllable prominence achieved in English?

Explain the difference between the constant and shifting kinds of word stress.

Identify the degrees of stress for each syllable in the following words: ‘pronunciation’, ‘communicate’,
‘linguistics’, ‘articulatory’.



Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

What are the functions of word stress in English?

OBPA3EI] ITPAKTUYECKOI'O 3AJAHUA T10 TEME:
«Humonayus, npocoous u pumm aH2IUiCKol peuuy

COMPREHENSION QUESTIONS AND TASKS:

Give the definition of intonation.

Which component of intonation unites the rate of speech and the duration of pauses?
Define all the elements within the notion “prosody”.

. Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?

5. Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?

6. Which part of an intonation pattern is essential?

7. What are the main functions of intonation?

8. Give the definition of speech rhythm in English.

9. Compare and contrast the syllable-timed and the stress-timed types of rhythm.

10. Name all the rhythmic units in poetry from minimal to maximal.

11. Explain the difference between proclitics and enclitics.

12. What are the functions of speech rhythm in English?

B

OBPASZEIL] ITPAKTUYECKOI'O 3AJJAHUA T10 TEME:
«Donocmunucmuueckan knaccugpuxkayua anznuiickoi peyu» COMPREHENSION

QUESTIONS AND TASKS:

1. What does phonostylistics study?

2. What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a
social sphere for a definite aim’?

3. What are the components of the phonetic style-forming factor?

4. In which of the English phonostyles is information communicated with no emotional
evaluation?

5. In which of the English phonostyles the speaker directs the listeners’ attention to the message?
In which of the English phonostyles the speaker tries to persuade the audience?

Which of the English phonostyles greatly depends on a particular communicative situation?
In which form of communication there is no interruption?

9. Explain the difference between a dialogue and a polylogue.

10. Define the degree of preparedness for an actor’s stage speech.

11. Give examples of public and non-public communication.

12. Name the prosodic features involved in the phonostylistic analysis of a text.

o N



OBPAS3EILL ITPAKTUYECKOI'O 3AJAHUA 10 TEME:
«Hayuonanvnan, couuanvnan u pe2uoHaIbHAA 6aGPUAMUEHOCIND NPOUSHOUEHUA

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

0. Explain the difference between regional and local dialects and accents.

i e A o

OBPASZEL] ITPAKTUYECKOI'O 3AJJAHUA T10 TEME:
«Kommynuxkamuenan ponemuxay

COMPREHENSION QUESTIONS
AND TASKS:

1. Explain the phenomena of ‘language interference’ and ‘phonetic interference’.

2. What is the difference between phonetic and phonological mistakes in pronunciation?
3. Name all the units in the segmentation of oral speech (from maximal to minimal).

4. What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

What are the components of ‘paralanguage’?

Which is the correct distance for a social zone of communication in English?
Which is the correct distance for a personal zone of communication in English?
Explain the difference between the notions ‘posture’ and ‘gesture’.

What is the essence of eye-contact in the English-speaking countries?

0. Define the notion ‘tones of voice’.
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6. YueOHo-MeTOAM4YeCKOe U HH(POPMALIMOHHOE 00ecTieyeHre TMCUMILTHHBI
Cnucoxk HCTOYHUKOB M JIMTEPATyPhI

OcHoBHas1 JInTEpaTypa

1. Cokonosa M.A. Teopernueckas (poHEeTHKa aHTIIMICKOTO s3bIKa. - M.: @enukc+, 2010. - 192c¢.

2. Hlesyenxo T.HU. Teoperrdeckas pOHETHKA aHIIMICKOTO si3bIKa. - M.: FOpaiit, 2012. - 191c.

3. llesuenxo T.M. ®onetrka u (HOHOJIOTHSI AHTTIMICKOTO si3bIka. - M.: denukct, 2011. - 256¢.

—  Cnosapv-cnpagouHux QoHemuyeckux mepmMuHo8 ¢ MmecmogblMu 3a0aHusmMu [ DIEeKTPOHHBIN
pecypc]: (Ha anra. s3.) / M-Bo oOpa3oBanust u Hayku Poc. ®enepanuu, denep. roc. OOKET.
oOpa3oBar. yupexiacHue BbIcHI. Tpod. obpaszoBanusi "Poc. roc. rymanutapHbii yH-T", WH-T
¢dunonorun u ucropuu, Mct.-pwron. dax., Kad. reopun n npakruku neperoma. — M.: PITY,
2011. 120 c. Ceblaka Ha pecype: htip.//elib.lib.rsuh.ru/elib/000005258

4. Spelling-to-Sound [OnexkTpoHHBId pecypc]: opdorpaduko-poHeTHUECKUH  CHPABOYHUK

COBPEMEHHOTI'0 AHIVIMHCKOro s3blKa (C TMpakTHYECKUMM 3ajaHusimMu) / denep. areHTCTBO 10

oOpa3oBanuto, I'oc. o6pa3oBar. yupexaeHue Boicul. npod. odpazoBanus "Poc. roc. ryMaHUTapHBIHA

ya-T" (PITY), UH-T Punonoruu u ucropun, Uct.-punon. dax., Kad. Teopun u npaktuku nepesoga

; [aBT.: Sl B. Vcauenal. -M.: PITYVY, 2013. -99 c. Ccblika Ha

pecypc: http.//elib.lib.rsuh.ru/elib/000008057

6. EctudeeBa, M. B. Teopernueckass (oHETHKA aAHTIMICKOrO s3bIKa. JIeKnuu, CeMHHApHI,

yIpakHeHHS [DJIEeKTpOHHBIN pecypc] : yueo. mocodbue / M. B. EBctudeeBa. — Mocksa : ®JIMHTA :

Hayxka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®nunra), ISBN 978-5-02-037670-0 (Hayxka). -



http://elib.lib.rsuh.ru/elib/000008057
http://elib.lib.rsuh.ru/elib/000005258

Tekcr : snextponssii. - URL: https://znanium.com/catalog/product/454083 (mata oOparieHus:
04.04.2020)

JlonotHUTeILHAS JTUTEPaTypa
HA pYCCKOM f3bIKe:

1. bypas E.A.. I'anoukuna W.E., [Ilepuenko T.M. doHETHKA COBPEMEHHOIO aHTIIUICKOTO SI3bIKA:
Teopetnueckuit kypc. — 3-e u3f., crep. — M.: U3narensckuii neHTp «Axagemus», 2008.
2. 3unzep JI.P. Obmas goneTuka. — 2-e u3a., ucmp. u pom. — M.: U3natenbckuil neHTp
«Axagemus», 2007.
3. JleontheBa C.®D. Teopernueckas (OHETHKA COBPEMEHHOTO AHTJIMKUCKOTO S3bIKa: Yuel. s
CTY[. IIEJ. By30B M YH-TOB. — 3-€ U3[., uctip. u gon. — M.: Menemxkep, 2004. — 336 c.
4. CoxkomnoBa M.A. u np. Teopetudeckasi poHETHKA aHTIHIICKOTO s3bIKA: yueO. Uit CTy. Beicmi.
yue6. 3aBeaeHuii /M.A. Coxonosa, K.I1. I'maroBt, U.C. TuxonoBa, P.M. Tuxonosa. — 3-¢ u3j.,
crepeotun. — M.: I'ymanutap. usa. uentp BJIAZIOC, 2004. — 286 c.
5. lllesuenxo, T. M. Teopetnueckas (hoHETHKA aHTJIMMCKOTO S3bIKA : y4eOHOE mocoOue i BY30B /
T. . llleBuenko. — 3-e u3a. — Mocksa : M3garensctBo IOpaiir, 2020. — 196 c. — (Bsiciiee
obpazoBanue). — ISBN 978-5-534-09050-5. — Texkct : asnextponssii // OBC IOpaiitr [caiiT]. —
URL: https://urait.ru/bcode/449946 (nata obpamenus: 04.04.2020).

HA GHeIULICKOM S3bIKE:
1. Blake, N.F. (1996). 4 History of the English Language. London: Macmillan.
2. Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.
3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge
University Press.
4. Wells J.C. (2000). Accents of English. Volume 2: The British Isles. Cambridge: Cambridge University
Press.
5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.

CnpaBouHble U1 HHPOPMALMOHHBbIE U3AHUSA
1. Crystal, D. (1995), (2003). The Cambridge Encyclopedia of the English Language. Cambridge
University Press.

Ilepeyenb pecypcoB HHGPOPMALMOHHO-TEJIEKOMMYHUKANNOHHOM ceTH «AHTEepHET.

1. HanmonanwsHas anektponnas oubnuoreka (HOb) www.rusneb.ru

ELibrary.ru Hayunas snextponHas 6ubianorexka www.elibrary.ru

OnekTpoHHas 6udimoteka Grebennikon.ru www.grebennikon.ru

Canadian English: A Resource for Canadian English on the web:
http://projects.chass.utoronto.ca/cdnenglish/resources.htm

5. Caribbean English: From Pidgin to Creole: http://www.bl.uk/learning/langlit/sounds/case-
studies/minority-ethnic/caribbean/

6. Dialects of English: http://webspace.ship.edu/cgboer/dialectsofenglish.html

7. Early Modern English phonology: http://www.uni-due.de/SHE/SHE Phonology.htm#early

8. English in Australia and New Zealand:
http://www.csun.edu/~sk36711/WWW/engl400/English Down Under.pdf

9. English in Contemporary India: http://www.accu.or.jp/appreb/09/pdf33-2/33-2P005-007.pdf

10. English language in England: http://en.wikipedia.org/wiki/English_language in_England

11. Estuary English: http://www.phon.ucl.ac.uk/home/estuary/

12. From "RP" to "Estuary English": http://www.phon.ucl.ac.uk/home/estuary/parsons ma.pdf

13. Hickey, R. Southern Irish  English:
http://www.uni-due.de/TEN/Southern_Irish_English (Hickey).pdf

14. Hickey, R. The phonology of Irish English Raymond: http:/www.uni-
due.de/~1an300/34_The_ Phonology of Irish English-VarietiesHndbk (Hickey).pdf

15. IDEA: International Dialects Archive: http://www.dialectsarchive.com/
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http://www.academia-moscow.ru/authors/?id=2094
http://www.academia-moscow.ru/authors/?id=2093
http://www.academia-moscow.ru/authors/?id=2092

16.

17.

18.
19.
20.
21.
22.

23.
24.

25.
26.
27.
28.
29.

30.

Martin, J. (2005). English in Wales: http://homes.chass.utoronto.ca/~cpercy/courses/6362-
martin.htm

Mayhew, A.L.(1891). Synopsis of Old English phonology, being a systematic account of Old
English vowels and consonants and their correspondences in the cognate languages:
http://archive.org/details/synopsisofoldeng00mayh

MiddleEnglish Phonology:
http:/www.csun.edu/~sk36711/WWW/engl400/assignment5.pdf

North American English dialects based on pronunciation patterns: http://aschmann.net/AmEng/
Old English phonology: http://en.wikipedia.org/wiki/Old English phonology

Origins of NZ English: https://www.victoria.ac.nz/lals/research/projects/grinze-
archived/publications/Origins_of NZ English.pdf

Pronunciation model: New Zealand English: https://public.oed.com/the-oed-today/rewriting- the-
oed/pronunciation-model-new-zealand-english/

South African English: http://www.uni-due.de/SVE/VARS South Africa.htm

Standard British English and  Cockney:
http://www.humnet.unipi.it/slifo/articolosantipolo.pdf

Survey of English dialects: https://sounds.bl.uk/Accents-and-dialects/Survey-of-English- dialects
The Standard American Pronunciation: http://www.bartleby.com/185/29.html

The Yorkshire Dialect Society: http://www.yorkshiredialectsociety.org.uk/

Trudgill, P. The  sociolinguistics of modern RP:
http://www.phon.ucl.ac.uk/home/estuary/trudgill.htm

Variability and  changein Received Pronunciation:
https://bora.uib.no/bitstream/1956/2335/1/Dr.Avh.Bente%20Hannisdal.pdf
Wells, J.C.The Cockneyfication of RP?:

http://www.phon.ucl.ac.uk/home/estuary/cockneyf.htm

HpO(l)eCCI/IOHa.]II)HbIe 0a3bl JAHHbIX U uH([)opMalmonHo-cnpanoqnme CHUCTEMBbI

Hoctyn k mpodeccuonansubiM 0a3am gaHHbIX: https://liber.rsuh.ru/ru/bases

WNupopmalinoHHbIE CTIPAaBOYHBIE CUCTEMBI:

1.

2

7.

Koncynprant [1ntoc

. TI'apanr

MarepuajbHO-TEXHMYECKOE o0ecreyeHne JMCUNILUINHbI

Jlst mosmHOTIeHHOTO U 3(EKTUBHOTO OOeCTieueHusl yueOHOro mpolecca Mo AUCHUTIINHE
«Teopernueckas hoHEeTHKA IEPBOTO MHOCTPAHHOTO SI3bIKA: AHTTIUHUCKHM SI3BIK» HEOOXOIUMBI:

— mpoekTop 1 HOYTOYK miu 1K mist mpoBenenus npesenranuii B popmare PowerPoint;

— yueOHas JocKa Ui WUIIOCTpPAIlMM JIEKIUH NpUMepaMyd W JUIsl MPOBEPKH 3aJaHUl Ha
CeMUHapax;

— TIOJHBIA KOMIUIEKT Y4eOHO-METOINYECKOM JTUTepaTyphl Ul KaKJI0TO CTY/ICHTA;

— HaIISIHBIM pa3JaTOYHbIN MaTepHall il MPOBEAEHUS IPE3EHTALUM, CEMUHAPOB;

— KOMIIBIOTEPHBIE KJIACCHI ¢ T0CTynoM B MIHTEpHET, a Takke MyJIbTUMEAUNHBIC ayAUTOPUHU U
naboparopuu, CelHaIbHO 000PY/I0BaHHbBIE ayMOBU3YaTbHOU TEXHUKOM.

CocTaB mporpaMMHOI0 00€CTICUECHHUSI:

1.

Windows

2. Microsoft Office

3.

Kaspersky Endpoint Security
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http://homes.chass.utoronto.ca/~cpercy/courses/6362-martin.htm

[IpodeccrnonanbpHbIC TOTHOTEKCTOBBIC 0a3bl JAHHBIX:

HarnmonanpHas snextponHas 6ubnnoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snextponHas 6ubanoreka www.elibrary.ru
OnexTpoHHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR
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WupopmalinoHHbIE CLIPAaBOYHBIE CUCTEMBI:
3. Koncynsrant Ilmoc
4. Tapanr

8. O0ecneuenue o0pa3oBaTEJbHOr0 Mpolecca JJsl JUIl ¢ OTPAHUYEHHBIMH BO3MOKHOCTSAMU
310POBbSl 1 MHBAJIN/I0B

B xome peanuzanuu JUCHMIUIMHBL HCIOJIB3YIOTCS CIEAYIOLIUE JONOJHHUTEIbHbIE METOMbI
Oo0y4YeHHsI, TEKYIIEro KOHTPOJS YCIIEBAEMOCTH M TPOMEKYTOUYHOW aTTeCTallMi OOYJaroIIuXcs B
3aBUCUMOCTH OT UX MHIMBHYaJIbHBIX 0COOEHHOCTEH:

® [UIsl CIIENBIX M CIa0OBHUIAIIMX: JIGKIMU O(GOPMIIIOTCS B BHUJE 3JIEKTPOHHOTO JIOKYMEHTa,
JOCTYITHOTO C IIOMOILBIO KOMIIBIOTEpAa CO CHEIHAIM3UPOBAHHBIM IPOrPAMMHBIM OO€CIeUeHUEM;
NUCHbMEHHBIC 3aJaHHs BBIIOJHAIOTCA HAa KOMIBIOTEPE CO CHEIHAIM3HPOBAHHBIM IPOIPAMMHBIM
o0ecrieyeHMeM WM MOTYT OBITh 3aMEHEHbl YCTHBIM OTBETOM; OOECHEeuMBAeTCs WHAMBUIYaJIbHOE
paBHOMepHOe ocBemieHue He MeHee 300 JrOKc; Ui BBIMOJIHEHUS 3aJaHusl MPH HEO0OXOIUMOCTH
NPEJOCTABIIACTCS YBEIMUYUBAIOIIEE YCTPOMCTBO; BO3MOYKHO TAaKXKE MCIIOJIb30BAaHUE COOCTBEHHBIX
YBEJIMYMBAIOLINX YCTPOUCTB; MUCbMEHHBIE 3aJaHUs O(POPMIISIOTCS YBEITHUECHHBIM MIPU(TOM; K3aMEeH U
3a4€T IPOBOJATCS B YCTHOM (hOpME UIIH BBIMOIHAIOTCSA B MUCbMEHHOM (JOpME Ha KOMIIBIOTEPE.

® ISl TNIyXUX U cIa0OCHbIIIAUX: JIEKIUU 0(QOPMIIIOTCSA B BUJIE 3JEKTPOHHOIO JOKYMEHTa, 00
NPEIOCTABIISETCS 3BYKOYCHIIMBAIOIIAS aNliaparypa WHAWBUIAYAIBHOTO IIOJIb30BaHUS; ITHChMEHHBIC
3aJaHMs BBINOJHSIOTCS Ha KOMIBIOTEpE B MHCbMEHHOW (opMme; 3K3aMeH M 3a4é€T MIpPOBOIATCS B
NUCHbMEHHOU (hopMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBENICHHE B ()OpME TECTHPOBAHUSI.

® ISl JIML[ C HApyIIEHUSIMH OIOPHO-ABHUraTEIbHOIO ammapara: JeKUUH o(GOopMISIIOTCS B BUE
AJIEKTPOHHOTO JOKYMEHTa, JOCTYHHOTO C TIOMOIIBI0 KOMIBIOTEpa CO  CHEIHATM3UPOBAHHBIM
OPOrpaMMHBIM ~ OOECIIEYeHHEM; MHCbMEHHbIE 3a/JlaHUsl  BBIIOJHAIOTCA Ha  KOMIBIOTEpE €O
CHEMATU3UPOBAHHBIM IPOTPAMMHBIM OOECTIEYCHHEM; 3K3aMEH W 3a4€T MPOBOIATCA B YCTHOU (opme
WIN BBINOJIHAIOTCS B MUCBMEHHOM (hopMe Ha KOMIIbIOTEpE.

[Tpu HEOOXOIUMOCTH MPEyCMaTPUBACTCS YBEIMUEHUE BPEMEHH ISl TIOATOTOBKU OTBETA.

IIponienypa mnpoBeAeHUs NPOMEXYTOUHOW arrecTalMu A OOydarolMXcs YCTAaHaBIMBAeTCS C
y4€TOM UX HHIUBUAYAIBHBIX NCHUXO(PU3NYECKHX O0COOeHHOCTEW. [IpomexyTouHast arTecTamus MOXET
IPOBOAUTHLCS B HECKOJIBKO 3TAIIOB.

[Ipu mpoBeneHUH TPOLEAYPHl OLEHUBAHUS  PE3yJAbTaTOB OOy4YEeHHs MPEAyCMaTpHBAETCS
UCIIOJIb30BaHUE TEXHUYECKUX CPEICTB, HEOOXOIUMBIX B CBA3M C WHAMBUIYaJbHBIMH OCOOEHHOCTSIMU
o0y4Jaronmxcs. ITH CPEACTBA MOTYT OBITh MPEAOCTABICHBl YHUBEPCUTETOM, HIIM MOTYT HCIIOIB30BATHCS
COOCTBEHHBIE TEXHUUECKUE CPE/ICTBA.

[IpoBenenue mpoueaypbl OLUEHUBAHUS PE3YJAbTaTOB OOYYEHHs IOIMYCKAETCS C HCIIOIb30BAHUEM
JUCTAHIMOHHBIX 00pa30BaTEIbHBIX TEXHOIOIHH.

OO6ecneunBaeTcs 10CTYN K HHPOPMALMOHHBIM U OuOIHOrpaduueckuM pecypcam B ceTu MHTepHeT
JUI KaXkJoro odydarouierocs B hopMax, aJalTHPOBAHHBIX K OPAaHMYEHHUSAM HUX 3]I0POBbsI M BOCIIPHUATHS
UHPOpPMALUH:

e Uil clenblX W cHaboBUIAIIMX: B Ie4aTHOM ¢opMe yBeauueHHbIM ImpudpToMm, B (opme
3JIEKTPOHHOI'O IOKyMEHTa, B (hopMme ayanodaiina.

® JUISI TITyXUX U CIA0OCIBIIAIINX: B IEYaTHON Gopme, B POpME IIEKTPOHHOTO JTIOKYMEHTA.

o i1 00yYarOIUXCsS ¢ HAapyIICHUSIMH OIMOPHO-JBHTATEIBHOTO amiapara: B IEeYaTHOW ¢opme, B
(dopMe IeKTPOHHOTO TOKYMEHTa, B (hopMe ayanodaiina.



VYuyebHble ayAUTOPUM JUIS BCEX BHJOB KOHTAaKTHOM M CaMOCTOSITEIbHOH paboThl, HaydHas
OuONMOTEKa M MHBIC TIOMEIIEHHs sl 00yUeHHsI OCHAIIIEHBI CIIEIIMAIBLHBIM 000PY/I0OBaHUEM U yUEOHBIMU
MECTaMU C TEXHUYECKUMU CPEICTBAMH 00y4EHUS:

® JUISI CIIETIBIX U CIa0OBHISAIIMX: YCTPOHCTBOM ISl CKaHUpOBaHUs U uTeHus ¢ kamepoit SARA CE;
nuctieem bpaiinsgs PAC Mate 20; mpunatepom bpaiinsg EmBraille ViewPlus;

oI TIAYXMX M CJIA0OCHBIIAIIKX: ABTOMAaTH3UPOBAHHBIM pabO4YMM MECTOM sl JIIOJEH C
HapyIIEHHEM CITyXa M C1a00CIBIIIANINX; aKyCTHIECKUN YCHUIIUTENh i KOJIOHKH;

o1 OOy4YarOUIMXCS C HapyIIEHUSIMM OIOPHO-JBUIaTEeILHOIO amMmapara: IepeJABHKHBIMHY,
perynupyeMbiMu  dproHoMudeckumu napramu CH-1; KOMIBIOTEpPHOW TEXHUKOW CO CIEIHAIbHBIM
IPOTrPaMMHBIM 00€CIIeYEeHUEM.

9. MeToanueckue MaTepuaJIbl

Ii1aHbl IPAKTHYECKUX 3AHATHI

CCMI/IHapCKI/Ie 3aHATUA 110 JUCLHUITIINHE «TeOpeTI/IquKaﬁ q)OHeTI/IKa MEPpBOro MHOCTPAHHOT'O

SI3BIKA» COUYETAIOTCS C JIEKIMSIMU U TIPOXOJIAT B CIEAYIONINX (popmax:
pa3BepHyTas Oecesla HA OCHOBaHMU IIJIaHA, IPEJIOKEHHOTO TIPETIOIaBaTeNeM;
YCTHBIH OTPOC CTYJCHTOB MO BOIIPOCAM IIJIaHa CEMUHAPA;
NpOCITyIINBaHKUE U 00CYKJCHNE TOKIAI0B (pedepaToB) CTyAECHTOB;
o0CyXJeHre MMChbMEHHBIX pedepaToB, 3apaHee MOArOTOBICHHBIX CTYJCHTaMH;

CeMHMHaP-IMCKYCCHS,

KOHCYJIbTaIHS.
Theme: Theory of Phonetics as a science.
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ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.
When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?
Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?
What does auditory phonetics study?

10 Enumerate other branches of phonetics.

11. Explain how phonetics is related to other branches of linguistics.

12. What non-linguistic sciences are connected with phonetics?

DN U R W

Theme: Theory of the phoneme. Methods of phonological analysis.

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED
SOUNDS, AND DEFINE THE KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS:
“feel — peal”; “sell — shell”; “thing — thin”; “breed — breathe”; “meet — neat”; “while — vile”; “Betty —
Bertie”; “here — hair”’; “wood — wooed”; “flash — flesh”; “green — grin”; “clock — clerk™.

Theme: The sound system of the English language. Consonants and vowels.

ANSWER THE FOLLOWING QUESTIONS:
1. What are the basic principles of speech sound classification?
2. Give the definition of vowels.



7.
8.

9.

Characterize the English vowels [1] and [i:], [e] and [&], [u:] and [v] according to the horizontal
and vertical movements of the tongue.
Give the definition of noise consonant sounds.

. Characterize the English consonants [[] and [3], [0] and [8] according to the work of the vocal

cord and the force of exhalation.

. Define the English consonants [t] and [6], [{] and [[] according to the manner of articulation and

the type of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [1], [n] and [n] according to the active articulator and
the point of articulation.

In which stage of articulation do the speech organs start to move from the neutral position?

10. In which stage of articulation do the speech organs return to the neutral position?

Theme: Modifications of sounds in the speech continuum.

COMPREHENSION QUESTIONS AND TASKS:
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10.

11

14.

15

Explain the difference between the notions “articulation” and “coarticulation”.

What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodation that occurs in the following words: “on” [0n], “am
[®m], “knelt” [nekt], “seashore” [ 'si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the examples

9% ¢

given below: “is_the”, “lamp-post”, “quite” [kwart], “handle” [ "hendl], “newspaper”

[ nju:sperpa], “good girl” ['goug,'g3:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or
disappearance of vowels in unstressed positions™?

What degrees of reduction exist in English speech?

. Give the definition of elision.
12.
13.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by an
intervening sound”?

Explain the difference between prosthesis and insertion.

. What is the difference between the “linking-r” and the “intrusive-r’?

Theme: The Syllabic Structure of the English Language

COMPREHENSION QUESTIONS AND TASKS:
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Explain the difference between the syllable as a phonetic unit and as a phonological unit.

Why cannot we say that there are always as many syllables in an English word as there are
vowels?

Decipher the structures of the covered closed syllable and the uncovered open syllable.

How many consonants are there in the minimal and maximal kinds of onset in English?

How many consonants are there in the minimal and maximal kinds of coda in English?

Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay” [splei],
“bank” [bank], “asks” [a:sks], “huge” [hju:dz], “prompts” [prompts], “strengths” [strenkOs].
Compare and contrast the essence of the constitutive and the distinctive functions of syllables in
English.



Theme: The accentual Structure of the English Language

COMPREHENSION QUESTIONS AND TASKS:

1.
. Explain the difference between the constant and shifting kinds of word stress.
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How is the effect of syllable prominence achieved in English?

Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, ‘articulatory’.

Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

0 What are the functions of word stress in English?

Theme: Intonation and Prosody

COMPREHENSION QUESTIONS AND TASKS:

A o
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Give the definition of intonation.

Which component of intonation unites the rate of speech and the duration of pauses?
Define all the elements within the notion “prosody”.

Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?

Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?

Which part of an intonation pattern is essential?

What are the main functions of intonation?

Give the definition of speech rhythm in English.

Compare and contrast the syllable-timed and the stress-timed types of rhythm.

10 Name all the rhythmic units in poetry from minimal to maximal.
11. Explain the difference between proclitics and enclitics.
12. What are the functions of speech rhythm in English?

Theme: Phonostylistics

COMPREHENSION QUESTIONS AND TASKS:
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What does phonostylistics study?

What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a social
sphere for a definite aim’?

What are the components of the phonetic style-forming factor?

In which of the English phonostyles is information communicated with no emotional evaluation?
In which of the English phonostyles the speaker directs the listeners’ attention to the message?
In which of the English phonostyles the speaker tries to persuade the audience?

Which of the English phonostyles greatly depends on a particular communicative situation?

In which form of communication there is no interruption?

Explain the difference between a dialogue and a polylogue.

10 Define the degree of preparedness for an actor’s stage speech.
11. Give examples of public and non-public communication.
12. Name the prosodic features involved in the phonostylistic analysis of a text.



Theme: National, territorial and regional varieties of English
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COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?
Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

0. What are the main types of sociolects?

1. Explain the difference between regional and local dialects and accents.

SISO R WD~
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Presentation topics

The phonetic peculiarities of Northern English: Yorkshire dialect.
The phonetic peculiarities of Northern English: Geordie, Pitmatic, and Mackem.
The phonetic peculiarities of Mancunian and Scouse.

The phonetic peculiarities of West Midlands English.

The phonetic peculiarities of East Midlands English.

The phonetic peculiarities of West Country dialects of English: Somerset, Devon, Dorset, and
Cornwall.

The phonetic peculiarities of Cockney (London English).

The phonetic peculiarities of Estuary English.

The phonetic peculiarities of Scottish Standard English (SSE).

The phonetic peculiarities of Scots English.

The phonetic peculiarities of Orkney and Shetland English.

The phonetic peculiarities of Channel Islands English.

The phonetic peculiarities of Manx English (on the Isle of Man).
The phonetic peculiarities of Northern Irish English.

The phonetic peculiarities of Southern Irish English.

The phonetic peculiarities of Welsh English.

The phonetic peculiarities of Cardiff English.

The phonetic peculiarities of Northern dialects of American English.
The phonetic peculiarities of Midland dialects of American English.
The phonetic peculiarities of Southern dialects of American English.
The phonetic peculiarities of Western dialects of American English.
The phonetic peculiarities of African-American English (AAE).

The phonetic peculiarities of Canadian Maritime English.

The phonetic peculiarities of Canadian Newfoundland and Labrador English.
The phonetic peculiarities of Euro-Caribbean English.

The phonetic peculiarities of Bahamian English.

The phonetic peculiarities of Honduras/Bay Islands English.

The phonetic peculiarities of Falkland Islands English.

The phonetic peculiarities of Anglo-Argentine English.

The phonetic peculiarities of Australian English (AuE).

The phonetic peculiarities of New Zealand English (NZE).

The phonetic peculiarities of English in India.

The phonetic peculiarities of South African English.

The phonetic peculiarities of East and West African English.



9.3 How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where to begin.
Research papers can be exciting and interesting to write, but they can also be intimidating and
daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you
then take each step in turn, the process will be much more manageable. There will also be times
when you will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of time.
If you have waited until the last minute, your options will be more limited, but you may still benefit
from using this guide.

The research paper, also called a term paper, should contain a thesis statement, or
hypothesis, which explains to the reader the overall position or point of your argument, and the
ways in which you plan to advance your argument and persuade the reader. Follow these steps to
complete your paper.

Select a Topic
You will most likely be given a broad subject by your instructor. This subject will typically
have something to do with the course material you are studying. A topic is derived from the subject
but differs from it in specific ways.

Narrow the Topic
While this may seem obvious, it is a very important step. You need to make sure that the
topic is not so narrow that you only have a few words to say about it. You also do not want it to be
so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement
The thesis statement is what makes the research paper a research paper. This one statement
is a crucial element in the success or failure of your project. It serves as a preview for the paper and
also communicates to the reader what will be proved or disproved.

Gather Resources
This is the "research" part of your paper. You want to allow plenty of time to gather
resources since this is a process that may take you in many directions. Think of this step as a
process and not an event. You will probably not find everything you need in just one trip to the
library, nor will you find everything on the Internet. As you conduct your research, you will learn
more about your topic and be directed toward even more resources.

Read, Analyze, Record
Not only do you have to gather the resources; you will also have to read them, analyze them,
and take notes on points that you may want to use to support your thesis. This is the information
that you will use to build your outline and write the draft and final paper.

Create an Outline
After gathering resources and drafting a working thesis, it is time to create an outline of your
paper. This will help you refine the thesis and your arguments. An outline is essentially a road map
from which you write your paper.



Write a First Draft
This is a crucial step. As with the outline, a draft will give you an idea of the materials you
lack and how much additional information you need. After writing your draft, you may find that

your topic is too broad. For example, you may write ten pages and only cover your first two points.
Don't worry if your writing isn't perfect yet. Remember, this is only a draft.

Gather Additional Information
While not always necessary, this is the point in your paper where you look for very specific
information to make some of your arguments stronger. For example, you may find that adding a
statistic, map, picture, or graph will support your argument.

Revise the Draft
At this point, you will make editorial changes and insert new material that you have
gathered. You may also find that you need to eliminate items for which you have not found
supporting documentation. It is often a good idea to let your draft "sit" for a few days between
readings. This allows you to have some perspective on what you have written. You should always
review your work before handing it in.

Cite Your Sources
Give credit where credit is due. This means that if you have quoted directly from a book or
paraphrased an idea you must give the original author credit. Not doing so is called plagiarism. You
will also want to make sure that your citations conform to the required standards.

Proofread, Edit, and Revise
This is the final stage of the process. Before turning in your paper, make sure that you have
"dotted all the i's and crossed all the t's."
Although we have described these steps in a linear fashion, you may not always follow them
that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with a
title which summarizes the purpose of writing the report. It may be relevant to include some
comments on how the information was gathered.
The aim of this report is to ...
The aim of the research is to examine how ... affect
... This report is intended to give a brief summary of the
... This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay I will focus on some of the results from recent research
into ... The study focuses on the ... and ... of ...
The first chapter sets out to
explain ... I will deal with the issue of
... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.



2. Analyzing the findings
Group your information into logical themes. Introduce each theme with a subtitle. A report
should be very objective, so try to keep your report factual. Give general impressions of the topic.
Quote other people's opinions.
John F. Kennedy once famously said

... " In their report, they say that ...
Daniel Jones wrote that ...

Dr Graham points out that ...

As ... points out/notes/states in his/her book "...", ... David
Crystal (2003) notes that ...

As ... once observed, ...

Parkinson's Law states that "work expands to fill the time available".

As Skinner (1948) states, verbal behaviour develops according to the same principles as any other
behaviour.

According to a recent survey by ..., ...

3. Conclusions
Make sure that your report has covered all the points that you were asked to cover and achieves that
purpose. End with a final evaluation, recommendation or reference to further action that is
necessary.
In conclusion, ...
The following conclusions can be drawn: ...
As can be seen from the findings of this report, ...
The purpose/aim of this study was to determine ...
In this ... I have tried/attempted to ...
In this essay, I have tried to set out the main ...
In this report, we have attempted to demonstrate that ... In
this study, we aimed fo ...

9.1HOW TO PREPARE AN ORAL PRESENTATION

In order to give an effective presentation, it is necessary to prepare and practice, practice, practice.
Despite the need to prepare, one of your goals still should be to sound spontaneous and comfortable
while delivering your message in a clear, organized, and stimulating fashion. The information
below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including thinking about who
your audience is, what the expectations for the speech are, and selecting an appropriate topic.

9.2Researching the topic

If you are presenting something that you've already written, then this step won't require much work.
Otherwise, you'll need to follow the same procedures as with writing and narrowing down your
topic for a research paper.



9.30rganizing and writing the speech

This requires a different approach than writing a research paper.

9.4Practicing the speech and handling logistics

There are a number of details to prepare for in advance of delivering your presentation.

9.5Phrasing the speech

A presentation requires different language and phrasing than a written document. A presentation is a
dialogue. It should sound natural and be somewhat conversational.

9.6Managing your stage fright

If you are shy, or unaccustomed to talking to a group of people, there are things you can do to make
yourself less anxious.

9.7Visual aids

PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

9.8 Analyzing the situation

Before you decide on a topic for your speech, it's important to think about how to make your
presentation interesting to your teacher and classmates. This may sound obvious, but have you
looked at the material that you've covered so far in class? How could you relate what you want to
say to what's already been taught? Relating your material to information your audience is already
familiar with will not only demonstrate to the teacher that you've been paying attention, it will also
help your classmates understand and remember your points.

Know how much time you have, how loudly you will need to speak for your classmates to hear you,
and how many people will be in the audience. These facts will help determine the depth of your
talk, the visual aids you can use, and the environment for your presentation.

9.9Choosing a topic and a focus

Choose a topic that not only excites you, but one about which you either are an expert or can become
one. You may not have a choice about your topic, but regardless of the subject, you still make
decisions about what direction you're going to take. Try to relate your topic to current issues,
whether they are happening at your school, in your city, or in the world. Timeliness can make a
presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and then develop a
precise objective.

9.10 Researching the topic

Collect more information than you think you need. As you prepare your presentation, read through
your finished notes and label each section with a number or word that tells you where each thought
fits into your outline. Then, when you start to flesh out your presentation, you can quickly skim and
organize your notes.



ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently. The
audience can't turn back to the first part of your speech and examine what you said. That's why
speakers often repeat themselves throughout their presentations. The informal formula for public
speaking is "First, tell the audience what you are going to tell them; then tell them; then tell them
what you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the basis for your
oral presentation. Not only should you repeat some things, but you should also be extremely
organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four main points,
fill them in with subheadings, and then add third-level subheadings. Make each point a complete
sentence. This skeletal structure will be the outline for your other notes, and eventually, the speech itself.
Most word processing software includes an outlining feature, which may help.

Suggested organization:

9.1Introduction

In addition to your main points, you need an introduction and a conclusion. The introduction should
capture the audience's attention and warm you up. Make a statement that somehow connects the
introduction to the body of the talk.

9.2Main points

Include at least three or four main points.

9.3Conclusion

Either end with a concluding statement or invite questions, or both. When you end your speech, only
use the words "in conclusion," "finally," or "one more thing" if you are really finished. Also, don't
end your speech suddenly without recapping what you've said (remember to remind your audience
of what you've just told them).

PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an environment that is
as similar as possible to where you'll be giving the presentation. Practice in front of people and use
your visual aids. Your talk should be a combination of entertainment, information, and intellectual
stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain small sections,
and you will want to know the order of your presentation by heart, but the goal is to sound natural.
Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper for your
notes. In order to engage your audience, you should look up from your paper or notes several times
during the presentation, and you don't want to lose your place when you look back down at the text.
Using note cards makes it easier to find your place, but some people don't like flipping through
cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on sounding
natural and relaxed.



Pause naturally as you would in conversation.
Practicing your speech out loud can help you clarify your thoughts. As you practice, don't be afraid to
add ideas or change what you've planned.
You may want to add directions on your notes like "slow down," "look at the audience," and
"remember to pause." These will remind you to do the things that are sometimes hard to remember
during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research paper. A
speech should not sound as formal as a report. Remember that you're talking, and that people will
respond better when the language is familiar. Here are a few ways in which oral communication
differs from written:

e More audience-specific

e More interactive

e More immediate

e More personal

e More informal

e More opportunities to use visual communication

Not only is the style of a presentation different from that of a paper, but the language is as well. Here
are a few considerations for phrasing your oral presentation:

e Use conjunctions-they sound more natural

. Use vocabulary that will be understood. Your audience won't have time to look up unfamiliar
words.

. Use enumeration to tie your points together. (i.e., First, I would like to discuss this issue.
Second, ...)

e Use parallel construction in your phrasing to help the audience follow what you're
saying.

e Use personal pronouns and refer to yourself and the audience.

o Interject ideas and comments-make it personal!

e Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most
important tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to eliminate stage fright.
Practice in a place or situation as similar as possible to where you will be giving your talk.
This includes practicing in front of people, preferably classmates.
Watch or listen to other speeches, either in person or through (audio or video) recordings.
Take note of what works and what doesn't.
Use mental imagery to picture yourself in front of an audience. Try to become comfortable with the
idea.
Before you practice, and again before you deliver your presentation, perform voice and breathing
exercises to warm up your vocal cords.
If your hands shake, hold on to something like a small object, a pointer, or a lectern.
Have water with you if possible, both during practice and while presenting.
Take pauses and breathe normally.
Try to establish a dialogue with the audience. This will make the whole experience feel more natural.



VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few general principles
that you should follow.
Keep it simple.
Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.
Break complex ideas into simpler visual parts. If you plan to show a complex idea visually, break the
image into smaller, less complicated parts. An overlay is a possible option.
Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in each graphic.
Do not talk at your visual aid. Direct your presentation toward the audience and refer to your images with
a pointer or pen.
Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking presentations.
You can store your presentation on a memory-card and carry it with you, and it's also easy to make
changes to your presentation. However, when you use such software, always have available
alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front of the
audience. They also let you be spontaneous and get feedback from the audience. However, they
don't look as professional as other media, and they force you to spend a lot of time writing when
you should be talking (often with your back to the audience).



Handouts are an excellent accompaniment to any of the options listed above, but they can also pose
their own problems. If you distribute them at the beginning of your presentation, you risk losing
your audience's attention; their attention may turn to the handout rather than following what you are
saying. Be sparing with handouts, but understand that they can be instrumental in helping the
audience remember your speech.

kAkxdkx*k*k In addition, here are some other helpful
ideas.

e Warm up with breathing and vocal exercises.
o Take a deep breath before walking to the front of the room.
o Walk slowly to the front, pause, and look at the audience before speaking.
e Learn to be comfortable with the sound of your voice.
o Remember to pause.
e Focus on the audience, not your notes or visual aids.
e Try to change the tone of your speech periodically to keep the audience's attention.

When it's all over, ask for feedback, and remember that this is a learning experience. You'll continue to
become a better public speaker the more times you go through this process.
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AHHOTAIIAA PABOUYEM ITPOT'PAMMBI TUCIIUILINHBI
«TEOPETHYECKASA ®OHETHUKA ITEPBOI'O
WHOCTPAHHOTI O SI3bIKA: AHTJIMACKHM SI3BIK»

Heab quciuruinHel - 00001eHNe U YTIyOIeHHe 3HAHUN CTYIEHTOB O (POHETUYECKOM CTPOe
COBPEMEHHOT'0 aHTJIMHCKOTO S3bIKa U COBEPIIICHCTBOBAHNE MX MCIIOJB30BAHUS B PA3TMYHBIX
KOMMYHHKATHBHBIX IIETISX.

32[).]3"[1/1 JAUCLHMITIIIMHBI
— 3HaHHC 06’beKTa, npeamMceTa, Hejiu U 3aaad Kypca, HOpM AHTJINMCKOTO SI3bIKa B 00JIaCTH YCTHOﬁ

peuu;

OCHOBHBIX KaTE€ropruu CETMCHTHOM U CBerCGFMeHTHOﬁ (bOHeTI/IKI/I; IMPUHIUIIOB METOAbI

1 cioco0bl GOHETUYECKUX U (DOHOJIOTUIECKUX UCCIICIOBAHMIA, CXOJICTB U Pa3IUIHA
(hOHETHYECKUX CUCTEM POJTHOTO (PYCCKOI0) U HHOCTPAHHOTO (QHTJIMICKOTO) SI3BIKOB;

— YMEHHWE MPHUMCHSTH 3HAHUS, TIOJyUYEeHHBIC TTPH U3YUCHUH JAHHOTO Kypca, B POy IIHPOBAHIH
YCTHOM pedH, B HHTETPUPYIOIIEM KypCce TEOPHH MEPBOT0 HHOCTPAHHOTO S3bIKa (QHTJIMICKUN),
a TaKoKe B MpoLIecce MPeanepeBOAUECKOro aHallu3a TeKCTa;

— BJIaJIeHUE HaBBIKAMH ayAUPOBAHUS, YTCHHS U TOBOPEHUS Ha U3y4aeMOM (QHTJIMHCKOM) SI3bIKE B
YCIIOBUSIX UX peal3alii B Pa3TUYHBIX KOMMYHUKATUBHBIX CUTYalUsIX, IPU OCYLIECTBICHUN
Oynyiiei mpodecCHoHANBHOH (MIEPEBOTYECKON) ACSITEILHOCTH.

B pesynbrare ocBO€HUS AUCHUIIIMHBI O0yUYaOLIUICS T0JKEH:

3HATDL:

YMmerh

JIEKCUYECKHe, FpaMMaTu4eckue, (POHEeTHUECKHE U CTHIINCTUYECKIE HOPMBI SI3bIKa
nepeBojia ISl OCYIIECTBICHHSI KOPPEKTHOI'O YCTHOTO MEPEBO/IA € IEPBOI0 HHOCTPAHHOIO
A3bIKA HAa PYCCKUI U C PYyCCKOTO sA3bIKA HA NIEPBBI MHOCTPAHHBIN;

CTHUJICBBIE M KaHPOBBIE OCOOCHHOCTH PA3JIMYHBIX BHJIOB TEKCTOB HA PYCCKOM U
MHOCTPaHHOM SI3BIKE;

opdorpadudeckyro, opPoIMUIecKyr0, TEKCHIECKYI0 U TPAMMaTHIECKYI0 HOPMBI
U3Yy4aeMbIX 3bIKOB, (POHETUYECKYIO CUCTEMY, IPAaMMAaTHYECKUI CTPOM, HEOOXOUMBIN
00BEM JIEKCUKO-(PPa3e0IOTHYECKUX eJMHULl U (PYHKIIMOHAIBHO-CTHIIMCTHYECKHUE
XapaKTePUCTUKU MHOCTPAHHBIX S3bIKOB, IIPAaBUJIa IIOCTPOEHUS TEKCTOB Ha pPabOUnX
A3BIKAX JJIS JOCTHXKEHHUS UX CBSI3HOCTH, IIOCIIE0BATENBHOCTH, LIEJIOCTHOCTA HA OCHOBE
KOMIIO3UIIMOHHO-PEYEBbIX (POPM, TUCKYPCUBHBIE CTIOCOOBI BbIpaykeHUs (aKTyalIbHOI,
KOHILIETITYaJ bHOM U ()OHOBOW MH(POPMALIMHU B TEKCTE HAa IIEPBOM MHOCTPAHHOM SI3bIKE B
COOTBETCTBUM C (DYHKIIMOHAIBHBIM CTUJIEM;

OCHOBHBIE IPAMMATHYECKUE CTPYKTYPHI U JIEKCUKO-(hPa3e0IOrnueCKUe eIMHULIbI B
00BeEME MPOrpamMMmBl.

COOITIO/IaTh JIEKCHUECKUE, TPaMMaTUYECKHE U CTUIMCTUYECKUE HOPMBI A3bIKa IIepeBoJia
IIPY OCYLIECTBICHUHU YCTHOI'O IIEPEBOA C IIEPBOI0 HHOCTPAHHOIO SI3bIKA HA PYCCKUU U C
PYCCKOTO sI3bIKa Ha MEPBBIM HHOCTPAHHBIN;

ONPENEIATh CIIEKTP BO3MOXKHBIX CTPATErMii M TAKTUK KOMMYHHKAIUH, JOITYCTUMBIX B
Pa3IMYHBIX CUTYaIUSIX PEYEBOTO OOLICHUS; BEIOUPATH ONTUMAJIBHBIE CTPATEIHU U
TAKTUKY KOMMYHHUKALUU JJIs1 OCYILECTBICHHUS COOTBETCTBYIOIIUX BUIOB KOMMYHUKALIUU;
AaBTOMAaTUYECKU UCTOIb30BaTh IpaMMaTHUECKUE CTPYKTYPbI, (PPa3eosIornio U JEKCUKY B
OTIPE/ICJIEHHBIX PEUYEBBIX CUTYaUAX, KAK ObITOBBIX, TAK U B CUTyaL[UsIX MEXKYJIbTYPHON
KOMMYHUKAaIUH.

JI€MOHCTPUPOBATh CBOOOTHOE BJIaJICHUE IIEPBBIM HHOCTPAHHBIM SI3bIKOM, 0230BBIMHU
IIPUEMAaMH PA3JIMYHBIX TUIIOB YCTHOM U MNCbMEHHOM KOMMYHHUKALMU HA JaHHOM SI3bIKE.
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Baaners:

— HaBBIKOM BBITIOJTHEHHS YCTHOTO MEPEBO/Ia C MEPBOTO HHOCTPAHHOTO SI3bIKA HA PYCCKUIl U
C PYCCKOTO sI3bIKa Ha MEPBBI HHOCTPAHHBIN C COOJIIOIEHUEM JIEKCUUECKHUX,
rpaMMaTHYEeCKUX U CTHJIMCTHYECKUX HOPM SI3bIKa MEePeBO/a;

— TEXHUKOHW aHallM3a KOMMYHUKATUBHOM CUTYyallMH, TEXHUKON pabOTHI CO CIOBAPSIMH,
CIIPAaBOYHHUKAMU U UHTEPHET-PECYPCAMU;

— HaBBIKAMH COCTABJICHUS U IPOU3HECEHUS TEKCTOB Pa3HbIX THUMOB U (DYHKIIMOHATBHBIX
CTHJIEN B COOTBETCTBUH C PCUYCBBIMU HOPpMAaMU U3y4aCMOI'0 MHOCTPAHHOTI'O A3bIKA,

— OCHOBAaMH KYJbTYPhI PCUH, CHUCTEMOU MMPONU3HOCUTCIIbHBIX HOPM IIEPBOI'0 MHOCTPAHHOT'O
A3bIKa, 0A30BBIMU MTPUEMAMHU PA3TMYHBIX THIIOB YCTHON M MHCbMEHHOW KOMMYHUKAIIUU
Ha JaHHOM A3BIKC; HABBIKAMU ayAUPOBAHHA, YTCHUSA U TOBOPCHUS HA U3YHaCMOM
(aHIIMIICKOM) SI3BIKE B YCTIOBHSIX UX PEAIM3AlMU B PA3IMYHBIX KOMMYHUKATHUBHBIX
CUTYaIUsX, IPU OCYIIECTBICHUHN Oy IylIei mpodeccruoHaIbHOM (TepeBOIECKON)
JESITEIILHOCTH.

SUMMARY OF THE COURSE “THEORETICAL PHONETICS OF THE FOREIGN
LANGUAGE: ENGLISH’

The aim of the course is to consolidate and deepen the students’ knowledge about the phonetic system
of contemporary English and to perfect its use for the purpose of communication.

Course objectives:

e to familiarize the students with the aims, the objectives and the topics of the course including
the norms of oral English speech, the main categories of segmental and suprasegmental
phonetics, methods of phonological research, the similarities and differences between the
native (Russian) and the foreign (English) languages;

e to teach the students to make use of the knowledge acquired in the course in the production of
oral speech, in the integrated course of the theory of the first foreign language (English) and in
the process of text analysis;

e to develop the English language listening, reading and speaking skills in different
communicative situations for their realization in the future professional sphere of translation.

In the end of the course the students should:
know

e the lexical, grammar, phonetic and stylistic norms of the translation language for efficient
interpretation from the first foreign language into Russian and from Russian into the first
foreign language;

o the features of different styles and genres of the Russian and foreign texts:

e the orthographic, orthoepic, lexical and grammar norms of the studied languages, the phonetic
systems, grammar system, the necessary amount of lexical and phraseological units and
functional and stylistics characteristics of foreign languages, the norms of composing texts in
the working languages to achieve their coherence, consistency, integrity on the basis of
different compositional forms, discursive ways of expressing factual, conceptual and
background information in accordance with the functional style;

e fundamental grammar structures and lexical and phraseological units in accordance with the
curriculum.

be able:

e to observe the lexical, grammar, phonetic and stylistic norms of the translation language in the process of
interpretation from the first foreign language into Russian and from Russian into the first foreign language;
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to identify a range of potential strategies and tactics of communication, acceptable in different
situations of communication; to choose the best strategies and tactics of communication
appropriate for the communicative situations;

immediately use the grammar structures, phraseological and lexical unites appropriate for
everyday and intercultural communicative situations.

be proficient:

in oral interpretation from the first foreign language into Russian and from Russian into the
first foreign language observing the lexical, grammar and stylistic norms of the language of
translation;

in methods of analysis of communicative situations, in working with dictionaries, reference
literature and internet resources;

in comprising and reciting texts of different types and functional styles in accordance with the
norms of the studied language;

in basic skills of elocution, observing the orthoepic norms of the first foreign language, basic
techniques of different types of oral and written communication in the studied language; in
English language listening, reading and speaking skills in different communicative situations,
in the process of realization of the future professional (translation) activity.
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